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ROI'IEO AND JULIET
READING AND hIRITING ABOUT SHAKESPEARE

..,....,....,..gne way of gaining a better understanding of Shakespealg's.plays is to read what has
been wiittei about them. Look, for example, ilt the following corments on R0ME0 AND

JULIET. Read each one carefully, then write a paragraph or two supporting or contra-
dicting the writer's argument with quotations and evidence from the play.

Thitr ia a tuagedq o{ qou.th, at qou,th aeeA i.t, and, a4e i.t not LQ.t ptaA d vehq
d.i.ailngu,iAhed patr-t. fii-ah Lounwrce t-e rymry,ilte*Le, but lle. i-t compael, od max,itu.,
od peda4ogie tz,Lnd,nett; he i.t jtut tuth a'plofine o6 an old ma-n aa d, qowlg noul d,tuutt,
alt uivaiting wia6,o^. (Harley Granville-Barker, PREFACES T0 SHAKESPEARE)

Is Friar Laurence "compact (full) of maxims" and "pedagogic kindness"? (Check
the exact meanings of these words.) Is his wisdom "unavailing"?

Tlte Nuue, wlta.tevett hut age, il a tiltsnplant and complate ach,Levenu*.. She
atand,t doutucpatz, oad Iive,t- atd bttes*hes Ln hett own nLght (nom the moner* the appeatu.
You maq, i.ndeed, tdhe oaq awttutce the Nuade tpealu thzoughotrt the pt-0,t7, and or*q the
couLd, apeah i.t.. (GranviIle-Barker, PREFACES T0 SHAKESPEARE.)

t,Jhat does "She stand foursquare" suggest about the Nurse's character? 0o you
agree with the last sentence?

Ju,LLet beg,in^t a.t a danutte gi,ttl wlto .i.t ptepo.tted to l).tten te'spee-tdtfilt1 to frte dlvlee
od hett- mothut. 01hu ahe tu,t da,tlen in Love, ilte beconu rudd,enlu a u)oman o( gteot.
couu.ge and nelounee, who wi,(l dace evet dea.th and $antatti-e honnot to negain hen
luuband. (G.8. Hamison, SHAKESPEARE: THE C0MPLETE $I0RKS. )

When we first see Juliet, is she demure? ldhere does she later show other qualities'

In reading each of the followin
suggested in the previous examp

g

I
quotations, ask yourself the kind of questions

Romeo'a lteanLng o{ Juliet'd dealh it bett ta}zu wi.th a tetwLbl-e quiQ-t.,.glving
a. naril depth to enr&ta.tt wi-th hi,a eo,nl-Len ahandon. t+U detwLpti-on od the Apoflteeanq
.i,o ve.ru1 inpontant, Md,should be done dt-ouhq. Nus wonld,a dne dwhvruLng btto h,i-d hen.
Ttto4ie expuiwtce nou) dott the 6irut Linz opetu h,i,t eqe,s to au{{enLng and inpovwithed
hurnani.tg. (e. t,lilson Rnight, SHAKESPEARIAN PR0DUCTI0N. )

In R0ME0 At'O JUL'IET the beadq and attdon od qoung Lovz i.a deen bq Shahupetne a.t
the ianadiaf,iA gLorLA od aunl-i4ht and ttail-i4hf. .itt. a ddih wonld. The domiru,ting

es.

the xtn, moon, 6ttu't6, 6ine, L;ahfuing, the 6lilh o[ gunpowdet,
Wht od beouttl and od Love; utbile bq eonOuat we have t+ght,
nain, tuUt, and dmohe. Each o[ the Lovett fuinlu o( the othett ot
Spurgeon, "THE IMAGERY 0F R0l4E0 AND JULIET.")

inage ,iA
and the
danhneta
l;r4lLt.

LLgh,t.. .
ne(I-eeteL
, clnuda,
(Carol i ne

**You have seen how Shakespeare used light and darkness in the imagery of R0ME0 AND
JULIET. Painters as well as poets are concerned with this fundamental opposition.
Select a painting from pages 451-56 which shows a striking use of'light and darkness,
and discuss this use in a short essay.

A-erJ alL, e-rrf, 0e
fu, llrir"L',-"t
-1 

, 0
Connolly, Francis X. ADVENTURES iN READING, Classic Edition. Nr: r'tcu LUu, t, Brace
& World, 1968.
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.*nr,:r::1= tjie i:a:'*;:i [].;-ri:,':-il.3ti,.r:: -=:f-* til'.-r:l: ii5+ t*:'i',.1:: -i i':,I,::-'it-:s
;t-El:,,=:''3:L.'-];i ii'rf. tJiEil' i::.gh-.1.:i:iet.'*!*li i "i:,I-e,:l'ii-1i::*,'-'i" B,;-1:i'i.; lis:,:il tr-r
lit.r.::i.::'ii. Hrlf-i.'.1i,:.1 , ?'.1-l*, ftilJ,i*. H-trl.'e'g Hu"-1d. s;:'i"-l Li,ii r:il . -d..1-s;--r

Lanlr-';.!iE tJ:* i:,.11'.3itt i]*irt-llLli.:.:1Il .are & -rew I'ii,:r '1]'B l;t--Iir-*a*ri::*a nt:gl'it:1y
trr i:**i: ,e l:+usei:,'-rj.il i'r;:*!--Jter! ei.'Bl: th*:-lgi: L.t}:e {l:i'*'ell.i jl.1:i 1-*he

i:itcjr*i-ri i:*i' c.tlr:-t.= l-:i.:,::tie :r1 ti:* l:i.ate. .P.tr*::ts ,::til=iiJ-ai' .= .!:rgh
[:,1',:-.f j.],* 3il F|]!1.:'r.-'il l:fe. lar-ce-IIi if-Ltll l]eil-+.f l-r-rf frl l'*:i;-i-!.1-':-i.
lit:-;.is::lli ':,*il:* t,r f-Ji:lr l=.::i:.:,:-l- E:{LrEL:iitig i.::te-Lf Er-'::tr-i.af cl:al-lt:::ge,

t'l:is. fail I 'r"'i-L.:. i.er-r-ii'il t..-i ri1s1 r*gu1.rr fi'*:ihr.li: Ei:;:lisi:
r:r-'rlilri'* i':}!' tliiE* ':1,=s=*:; a ,-1.e3, ,=.it*r lal=t h,=v:-sg ,::re ,:i.1L::i iil
1:ll-L|:t-!!t*ll . ln t$e il*.rnt:njfl, I +.r:-ll f,e rn,:vir:g il'r:nr frerihmai:
hr:::,:l.S f.,*::-':h I t.tl-ilI!:i f*f- nit:e l.f.tl.S, t,-] l-i{-'}FhDn]Or-* ht:::r:i-:.it ,3 tfe-Bl
ill'*t:,, -[:: tJ:e i:ast itl:* i.gg1'1=, I h.tre nt'rrliiie,l mI. ]'].*nl*': ai:,:l Jr-t1j-*t
r-:.r-r:Lt -d. E-.*:--.t .;J.*a.L, ;rg.af1q.pir_rly B.t+u*T z,t-terrtatrtg, ttre ,.,tz.a.r:?iLEig

*.ritt*z:fjl-,a:jtir: T*!3ytr:,TL9,-. tt tecfrl-r]-':lr-)Es L LeaZfterl' at tLrB wf,.Il:=:Lio;r, I

=eg'r:.J:=.=.t 
*.fr:.s ).'*FjI:- 'L *zt{rer.t :'.iy str;r'lerrts tc, l-:* z:i-s}t-tahe::'=;

':ezt,=-irri1, I tr1' t* xri,r,l*l tlre 1ailt* f-rE.fia.L'ir:rr ,aE -*e ,iis,:ri?er arr,l
L e. ayT i +- r-t g,r:t?ier .

.&s'::.'--s51'la31g t,r: r:*ris ,;r-Irlj-LrLti:-iit {tralet'}{tLar, freslin}e:: '*iJL i:at e
iLlldt. ,:r--r$ll:,let**-1 ar: :::t-i'':ilr-ir:t':i'y F*Eti'y ttnit*, revie'"li::-E ha=i-'::-= L=:-tch
.35 ili*l.-*:. . :':ri.T;l* , i:-;i-r-tratirre lang:rtage. .an*] .rcttli::g Llo:-:l=i-i';L'!.' r:e'r;
!--*i:r'::< :=il.:l': Es :!i';a:i.31'T. aI1:tei.1ti:-,::: , alii:=*}tf Lail,:e r -en.rl li,':r ,:r:f, , I
g"tl I l].1"r* .lreg{ti3:' i,-r ,::}e.ate Ll.|-.!'!:r'rlii::l:el'B '"r,- th .f':jL -l *t.l-;l .L-i.:nl-.'.
riEs-:+l'.*tir::i:l=. ,il';391.5 ':'ie l-lh.rJlesl:'efi:'e, liutt*+t:s .tIl,C ': l.;f-J:.'r:L:, a::il s.,i
rlil . l'i::s 'df ,1]' 1:'y:'h.*ir:-i I wil I tr1' Ft.3rin ' :-= i,Je.e *i ;isf llg
lllt.ti,rgl=L:,e.1i.g.3il .!.r1ii-t:-i.1,{8 in L:l.i:ir-i l:'r'r-r:r} trr re.rtlit:1: the i:,-L,i}'
t.tt.Fe.l,i:*!", e,!*$I'ili';*:.ti: -Eill , et-,:.) ir: at1'-ij:ti.:i:, at tj:e e;:,.-i *i t]:e
L:t{iE!--:'ir li::it. HE '*':iL iocr-i:: r:rr }i}iealreth-r:: -lo're i:'eet:.1r raifl-l
-$l,et:.ifr:r-=.i:]'=E ::i+t1nri'!--.:i Ii.' t-rs].r:g sonie ,'-'ri the rearjir:g ai':tt.l tet:.!:::j.rir-res
*Jenlrlli5t:'.at.*,':i l';ir Lr'i:-ii:i.r !'le'*l :t:. I nt*y E1IEll t.t'y Les'l: i,le.= *t f-lte
L=,':}li!i*t r-ir--t'.31:tlrie, ;-1ei:,;1;5ara* ,ilt h+'nr n:r-ti:h t:nre -1. har,re. {'_!.'!:.et
renti::,'-1s :'ire, I w:-Ji Lri'.--rli.rl-r1 1r jlal."e rljl *iltlra nine-w*s}l rfltlal}*ef- tr3
rl,': f-J:* L:'i--ltit-:.'li ;ft:it i:i:,t:: ,l:.,.-;*te,: at:,:i .T:_t1ie.l--.. )

!ti. 1*i:E-r'aiil{* ;-rl'ij*r:tirres ra}'* ,ari l,riia+rs: in tl:err t-:.rst
,:18,;-rsi.rl,:rn: e:;;.erieri;:p '*:-t$ .e 5l:a.!i*sL:,B.ri'e I:,iay, stLl,:lE.llt,s r+:-ii eil jov
ttt* yrlg"s. u.rii-j.ergtarlr'l af-. te.eL t-te *al,ctt:-+rl' nt +,-lLe :'t{:*t-:ritl P'!'-

-+-Fr* irlz..l' urtti f, lep-sl.l=e. a.rr,i i-'e r+iilii-rg tr: rjc liirairesF,ear* ?^EairL
l.e:t: g{-J BrtthirLs j-,astj-{:',B.l15 tr: .?. Fre:lt4}i€tarrce lrr Asirla.rr,.i! l. Tfie
-qtr,:zt-z'a.;rg* .:l-'-:er::.ti'.rEg. irr,:h:.,:l.irrg *.-hr:se a.L'r:eal:i, liste,-L itl'-r,.:1.'er iati:'E
.l-fir..*fi ;}:.ij-xrP-taly LriJ f-flf rirlI?'ir:ri.hx{i r:Lz3*tr+uL",'E1 c:t gtad.e L*.;eL a.t
tfLL'1, sl,--''fri}'.:)i. t,if'1 rr,;t !'"'I'irrg:;. *f';1, r:t tfrrfSe w].f-ir Iir?, l:',7+- r,i ttt*
tr*.plrrrrarr le.l.e!, ttrelr rrilr'::.lrl irrr:ltr#r -Lgat:iaiarig F,$etlf; f-er:frri:-q;:e i.rr
i rtere.trr:'*.. aET$:*.c]-a.izrig l;fla.t''-e3:t.tP.are' 2. larrgu.a-ge . L..,j.i*T'.ti-tl,'zrlg.



tlex*.s, r:eLt-t-LE-rg tfteni f-r: themes: r:t t=eslfii:arr eri:t'i-r:l:lurrr ariiL ilt*Ttt').*
tr:' *,-Lr*.ir r:t',*.ri .l-ives.

t']H:-iT tJ.L-il!{ lJit "dr,E5lt .&$I} g HALF: At l,}:e h*;*it:l;i.i:1i ,:i tj:e R ti
ij ts:ttl--t, .L ':].g:ual-ly tj rre.El{t a. tel€ ,.1=.ys {-irr ljfrallsgFrear* fil-Err=;elt---tihr:
'si.al;= hB. g''jlel'B ,,lLd !:B L:.3nie fr+mr tt'l:ir a5 lle sui:h a fr'tr* i1ts.1l . €--,-r, t

l*itj: '!--J:e h,::':r'r:'l= {:j.asl=. I .lelfv*f A tIl',-1 -,:lai.' "-lec:f-r-1161" r:ri1 h.'-:rq- the
ELisal-,*t-.!i.tt: irerr,;"1 h.11:,i:,8:retl; it -1:i arrBre:'elltlir *trt.rt.-l-e,J "ltrri,
P1i:l}-rt:ieLrs har:'3'sr-,lgtr,:'il' let:trll.e ,:tr lii::g H*t:i'y VlLl. hir= p,rr:':lJ-r.']tir
ior fi1.11'.l'fill' I .1l:ii flle friil.lsrlig resttl"tli tl:er'e,:t , ' " ?'he
LilJlttafit i:-i "hl.str-r1."g -:-s l:i--}'arr**= tif.al] Litr:1F r:r1:'el'.a. " 'l"gt:, i1,t1ns L=trti

irrr:L'r.rfr-ly t,:,: J.r:::g f.,'--, *.iltef't-*arr: tI}e iegul.a}'l.i wrtl: L:r.BEy E::gj.:-sh
]:ist':r'l.. .Lrnt t--jr* 5t*r'yteiiira r:i,r-ti,'-1 r,e c'*nr3en::ed, J,leeirr::g t-Jt*
i:l,ii:it- trtilL.ttit:g [r.ell--ti, ,r ]ly l*1v"-]ii-'*E tiLnt ti-', tir-i* j:ei'e i:i
"l--llt.1.lt*s1=Ear'B *f l-jtr-et.L r:rtl .all'1 t+r':1r:::, r' { -lJ n'iir:, } l'het: L '*r1i
i-iL1E:fLl La ''-i.ty r:i: L:':;3i:tenll:,r-'r}.3t'y r-J:*ater crit:get:tl-olf 5 l g,ij11l:,!a3'ir:Lr ti:em
t-+ E.].ig.rl-:*tj:.ri: tfr*-rl--*r Ltrlnqrellti,-'ri]:-i! usir:g t-l:ree -L.tl'1le l=t-:-i,Ce::t-
ma':le nl,:,'lei:; *i tl:e r-+i,:b,*, .5t tl:i:i L:,,-tiut-r I '*i11 '"r-ant, t.+ ii::=ert
.!sl.ti'tl:a H.la'l.-r-s ' li ilei il:htltrL i:,.ac-!let r.-]:: Llemystaf l.'r-!']E l--1ft.tj;el:1:,*.tre
!'rel.:rrB'rrg ei)-1 ,:',!r .ioniB w+sr-l piay LaI:d rELa.lrtrg ali:ttrJ of t-he prrr:ingt:e,

FIftllf :-r,i-'.EHE: I uifl set rJ:e st.rerle. r.'erv frrieiLlr, then I
urll u=* ttre gDErre FlErt*rirLarrce ter:lrrririu.e iearrted trr:rl{}. L',i.:-ger
j-frstfr-1i:t,:rfg---tead. lrrre L,y lfrre, therr fe;*.,1 SerL1Lefl'Z=. Y-t'i 3ey,:r-erree,
claniyi-'rrg rir ,let irri-rrg d1-t t i-,:rrl-t tr+r.1s r'rrr tt.e- s;F,,-rt . :arrri
*lariti'i-rrg.. if rlec.*sea.r.i, ttte rratrrr* rlt tt.e- irrsrritirrg g.Estlrlle.
Tlrerr t'e r;'iil FaraF'Lrra$e as tar z-s ta.s+uE uill permit! Ttris may
+uair-* an *rrt:i.* r-:iagg Fleri.,:',:I . F,:r f-ite rre:":t ,1ay, l ;*i-ii aek t-i'rera
tr-t tl:'it* ,rr-rt *l--r-r*r:?-r eg CIf seteral r:'harar:ters ari'i mai:'.e 'r:'fr art
j-rrsult tz'r:irr tire ShsS:. Lrrs'r:.lt ia1dr:tttt.

l'{*:.:t r1.ay rse rviil reuLEr'. rrf-rj*r:tives; ttrerr L urll set t-li} F4

,:ffrrte-.ri;,rlyaY! i-repa,.--r1:igati{:rrr \y,r*f.r:.x:al:Ly Some acti,:rr ir-rc,a1==*r-j. t,.'r
+-tteLz ttrrf--ttre =elr.rnll. tJrr,:e they sh.'rw ttrrr]ergtarllirig ,:f ttte

:-trtrL 'e::.atse.t. I r+ill ::*rl;trrit voir:.rrteers tr'r v:earj partE ar.;l,]-i ':-\ttLoJTa
r*rli r*a.rJy +-tteLr. i-rrell.Ilts r:rr {:.-dT{Li- Eu'ernir;Tte ll}ll- rlresg tcr a.

ZrJ'rr-tir::,'.rJ.Sh. U* Er:.yt,:,Itftarrre ria.Y, ue -*ril fiave a ,11-SCUgSlOfi
:r.tt*tirt'arrf. r-rrr t*lir--[s. Irirlt'-rs, $ta:lbe *ai?-.tl mEle Lrr-rrrdirrg. T.ttert I wili
sfu:*t f-he t-'*g.arrrri-rrg r:t ttre Ze.itirelii '"'itier-r (wirr,:ir lrr,:lr:.r'les yt:--;t-
':f tire grygll}g?]'e) ::.;r +-r-t t-yt* urtO $t the ftrrrcEts mr:trlrlr:g.tle. Thfsi
is wtr*::* 1 r,:arrt tr: ii?-i"t* thp-rrr tr*rrk*,f fr:r Ht'JRts! l.c/e r+iil .l{:r'ritarr'rfe
to re;*.,1 tfte;rlsy a!*r-irl irr cl-as-q, r:h:arrg.:.ng flar:ts tr:z *ac:.l ar:"t.

Ittllt5E'.-:'.lll,-ll{: L}*i:'err'-f i-rg r}rr t:-;oe. sr:treri:rle aa,J. l?-\t-JerL+-
rrtte.v*et, I :nay 5t*5:. At -dTL\i f,oint t* t|11e. Ie=-dis1g. t+ rir-' a- 1ceile
]-ive r-J'lr stic:'o* a 3*.e:t*. ':rr ui,ie,]" FjrltIfre rlrlfjsir'j_i:_ti-es ,aI..=:
Lll/E: H-r:rraefi a:rri. ,Jr-llr*t t*z.et a. yraL+-y, Act I, Sc. 5

,TtiLie-.+- - I,Irrrse., Act.II, Sir=. 5
!Qrsi,:i;:.rrs., A,:t LT, Sc. 5
E;,,:f-Lr*eaz?-, Br:t V , 5r-:. 1

tJlLlEf-t: Fte::,:r:.tr+ , tkt*.e* $tal-r. Act l. 5r:. I lZettr:r:ej-l:- ve::si+rr,!
Li.=-lrtrr-J&y, A,:t I l, t!r:.'!, I ZettLTe LLL)
,Jrrli:-et - ih-rz:s*, Acf- 11, i:!,:- b t s+-r:.r'le'rrt-rnarle vi,-ler-',1
l\tte*.+- t:-gttt , Ar:t t f I , Sc. 'I 'iett ire i.l- l- r-i=. ttttrl*at t:Lr7-*rs
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I teach in a small town in Northeast Ohio with a population

of about 12,000 people. Our high school is 9 - 12 grade
with an enrollment of about 800 students. I teach 10th
grade English students who are tracked to "Regular" and

"Enriched." We meet 5 times a week for 52 minutes each
day.

Many of my "regular" students will attend our county
voeational school in their junior year. Most of my rrenriched"

students will continue in that track and will go on to col-lege.
The objectives are different for these groups. The

"regulars" wiIl need literature and theatre in their lives
now. Their experience with Shakespeare and others needs
to be nonthreat,ening, enlightening, ientertaining all
of those things that will make them see that enjoyment from
it can be had now and forever...amen.

Many of the "enriched" students already have experienced
the rewards of literature. Students in these classes need

a wide range of genre and activities to hel"p them l-earn
to explore the many layers of literature and drama.

In general, this means the differenees in an approach
to Shakespeare for these groups. In regular classes I might,
spend more time on pLot and action activities that vi1l
allow them to get a sense of the excitement of playing Shakespeare.
Costume r propsr dnd music witt certainLy be a part of this.
Scene work and class performance by groups also will be

important.
A11 of this will be used in the enriched cl-asses, but

the emphasis llill- be also on some areas of criticism and

interpretat ion .

It occurs to me that some of our clearest understanding
of these plays has come from discussions among ourselves
after listening to leetures and participating in sma11 groups.
Encouraging students to discuss the reading and scenes among

themselves should be part of any strategy.



Day one
(Obligatory intro to Shakespeare Epitaph writing.

Students (have a1-ready) will be directed to the strip
of writing over the door. They are not told that it is
the inscription on Shakespeare's grave; they are asked to
read it and write what they think it says.

After 5 minutes, we begin the discussion. It usually
takes about 5 to L0 minutes to piece it out. I include
information about when it, was written, whY it's printed
as it is (thanx you, Peter Blayney), and finally what it
actually is Shakespearers epitaph" Their journal writing
assignment for the next day: "What kind of person would
put a curse on his grave, and why?".

Day two
T will begin the discussion on the journal assignments

by asking students to read lrhat they've written. There are
no wrong ansl.rers here. After this discussion, students
will be shorrn slides of Stratford-Upon-Avon and be given
a little hist,orical background on the man rrhose epitaph
we have wondered about.

Sonnet 18 ;is presented using Luisa's "one line at
at time" approach. Students will- also get a chance to respond
to the form (iambic pentameter, rhyme scheme, etc.) Hand

out Skip's "familiar pronoun" chart. Hand out a copy of
Sonnet 130. Assign: using t,he l-ine by l-ine technique, write
your or,rn version of this sonnet.

Day three
Students will present their versions of Sonnet 130.

Information about form and clarification of sonnet format
will- be of fered. In the remaining time,Twel-fth Niqht situation
improvs (though students have not been introduced the
the play itself, it might ease some tension at this point
if we play with some ideas leading up to it. We do an Improv
caIled "Master and Servant. " One player is absolute master
vho cannot be pleased; the other is the servant who is



the embodiment of subservience. The master is coached to
f ind fault r^rith everything about the servantrs work. The

servant must strive to please. The more exaggeration from
each, the better. At a point where we can stand no more

FREEZE AND SWITCH. The improv continues with the roles
reversed. Also Rosemary's "Hello, do I ]<now you?" improv.
These are designed to suggest themes of Twelfth Niqht, and

to have fun performing.

Day four

(uand out duy) This is the day we begin the actual
work on the text of Twelfth Niqht. I will give a talk on

the situation that begins the play, and explain whors who.
I will not explain how everything turns out. I think lcids
get a real sense of accomplishment when they can discover
that for themsel-ves. Hand out and discuss "De-Mystifying
Will's Words,"by Martha Harris. A1so, trand out Luisa's
Study questions. These are to be used to check progress
in the reading assignments. They might also hel-p prepare
students for occasional quizzes on t,he readingrs. (gana out
Lucy BeIl Sellersr rtA Guider or What You Will."

Assiqn Act f r scene 1 - 3. It al-ways recommended that
it be read aloud with friends alternating parts.Students
should compare what they are reading to notes from class
talks and use the study questions to help. Be ready to
ask guestions and perform!

Day five

(uy students have been assigned to reading response groups
after the first few weeks of school). Assigned scenes will-
be given to RRG'S for quick review. Each group will present
their scene for the cIass. Hats and props are available
(Luisa's Hat trick).time is taken after each scene to be

sure groups are being relatively true to the script.
Assign Seenes 4 and 5 of Act T for Monday. The scenes

are assigned to the 2 remaining groups for their interpretation.



As the unit progresses, the reading assignments get
a bit longer. More emphasis on performances happens as

ve move on. After a few days each group is asked to prepare
a scene that they can rehearse, memorize, costume, supply
props and be ready to perform after the conclusion of our
discussions of the daily reading is completed.

Students are evaluated on their willingness to participate
in the daily activities. At the conclusion of the unit
they witt also select any 2 of the discussion questions
(L.wewtin's reading guide) tor an essay on their reactions
to the p1ay.
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Clara Dawson

UNIT PLAN: ROMEO AND JULIET

oe!!4p!:-ojq

Sousa Jr. High School is an inner city school in lrlashington,
D.C. The students are frorn lower-middle to below poverty
leve1 families. However it is a math-science school which
consi-st.enEly scores above the nat.ional norm in mathematics.
During the 1990-9L school year, Ehe first magnet program was
inaugurated. In Washington, D.C., the magnet schools are
called schools of distinction. The school population is
approximately 500; class average does not exceed 25 students.
Each period is 42 minutes. This unit plan'is written for
average ninEh grade sEudenEs.

Romeo and Juliet is required reading for all ninEh grade
English students. Although studenEs have been exposed to
Shakespeare, his life is reviewed, using tapes, overhead
projector, music and books. The class is divided into
four groups. Each group report on his life through a
creative medium: acting, picEorally, orally, with music or
multiple combinations.Each student is given a ScottrForesman
Outlooks Through Literature which includes Romeo and Juliet.
Pictuies aiffious editions of Shakespeare's
World Calandars. Music is from Hector Berlioz and hlestside
Story. The Riverside Shakespeare i-s used as a reference.

Ob jectives

To read and appreciate drama.

To understand blank verse.

Guide students to understand the relationship between
prologue, sonnet, love anci t.ime.

Use crama as a springboard for writing imaginatively.

To understand human character and action in regard to love.

To help sEudents understand thaE Shakespeare has meaning in
their lives today.

To have students participate in a variety of activities
involvilg sense modalities: oral, visual, tactile, sensing
mass difference, kinesthetic and repetitious movement.

To become aware of the aopl-ication of ldeas or themes
of the play to studentst . ohm lives.
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Additional Materials

ChuEe, M. Shakespeare of London

Lee, Sidney : A Life of William Shakespeare

Shakespe
(2

are, WilIiam: Cq@
5 Dover Thrif t EAIEIo-ns I

Wood, ClemenE:

Week I:

The Complete Rhyming Dictionary

Monday Students give reports on the life and times of
hlilliam Shakespeare in the medium of their
choi-ce. The reports are graded.

Tuesday Reports continue. Discussion of Eypes of
Shakespearers writing. Definition of
tragedy.
Discussion of sonneE composition; blank verse
and concluding coupleE:

!{ednes!4y

When, in disgrace with fortune and menrs eyes , t
I all alone beweep my ouEcast state,
And Erouble deaf heaven with my bootless cries, 1
And look upon myself and curse my fate,
l.lishing me like one more rich in hope, 3
Featurtd like him, like him with friends possesstd,
Desiring this mants art and that mants scope, 3
I^iiEh what I most enjoy contended leasEl

ffiiri",'lii;u'H"E[::,*IiE'ln:Yff'"t:::i"'"'' s

Like to the lark at break of day arising 5
From sullen earEh, sings hymns aE heavenrs gate:

For Ehy sweet love remembertd such wealth bringsT
ThaE Ehen I scorn to change my state with kings.T

Sonnet XXIX, William Shakespeare

Students learn Ehe rhyming scheme of
Shakespeare sonnet as Ehree quartrans, with
a concluding couplet.The studenEs also
discover that iambic pentameter is appropriate
for drama and narrative poetry, for iE more
closely resemble the normal paEterns of
English speech.
Class study meaning of the Prologue and Chorus
as establishing a point of view that the
characters do not share. The prologue
provides a commentary on Ehe play. It
takes the form of a sonneE, Eraditionally

served for romatic poetry.

2

2

4

4

6

6

Thurqltay
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In Act I, the chrous tells thaE the play will concern
a pair of sLar-crossed lovers whose death shall end Ehe
conflict beEween their feuding families.

StudenEs li-sEen to the story on tape.

Friday SEudents assigned characEer roles.
Student begin to read from the text.
Books are taken home with assignement:

1. Make a brief outline of Ehe most important
events that have taken place in Act I.

2. Before sEarEing Eo read Act II, list several
Ehings Ehat you think may happen now.

Week II:

Homework assignment discussed. Students excited
with Ehe play. Act by act reading of the play,
with acting of one scene from each act acted
on simulated sEage in the classroom.

Motifs of Eime light and darkness are explored.
Romeo has lost his infatuation wiEh Rosaline. But
the tempo quickens. He is now in love wiEh Juliet
and is surprised that it has .gror^rn so late. Romeo
and Juliet must end their weCfding night suddenly;
Capulet impulsively move the wedding date forward
a day

Homework assigment:

Shakespeare understood that it is imporEant to develop
characters that stand in contrasE to one another as a way of
highlighting and emphasizing character traits. Explain the
ways in which Benvolio can be viewed as a foil to Mercutio
and Friar Lawrence can be viewed as a foil to Romeo.

Week III: ACT III
The scene takes place in a public area shortly after

Romeo and Juliet are married. Benvolio is advising Mercutio
to avoid confronting TyblaE, but Mercutio baits Tybalt as
soon as he appears. Romeo arrives and ignores tybalt insult
Mercutio, however, vows to fight in Romeors place and is
fatally wounded as Romeo tries to separate the duelers. Wild
with gried, Romeo challenges Tybalt and kills him. Romeo is
is banished and escapes to Mantua. Julietrs nurse brings the
newd to her.

Fury and desolation of Ehe duel scene is immediately
followed by the lyrical brilliance of Julietrs soliloquy
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Ehat opens 3.2.

Week IV

Students in each group read Julietrs soliloquy.
Class assignment is Eo paraphrase it.

Monologues of Friar Laurence speaking to Romeo,
who has just tried to kill himself and of
CapuleE to Juliet are discussed for inferences.

Act IV

Teaching skills for Act IV are:
Understanding dramatic irony
Predicting outcome
Writing an ending Eo Ehe play.

Irony is discussed as a device, whereby in a given
scene r 8o audience possesses a certain knowledge or
understanding that is not shared by one or more of the
characters. SEudents writes how the following situationa
effect the audience:

1' j:li":JTil:,-il} :f,:'i;1"::l3l ff,:l'H:''
intends to marry him.

2. Juliet speaks with her faEher and mother
giving them the impression that she intends
to marry Paris.

3. Friar Lawrence consoles Julietrs parents, who
believe that their daughter is dead.

Predicting outcome. Read Lhe passages and below, explain
hadowed.what is being fofes

1. Juliet[to Friar Lawrence in his cellil.rr rather than marry Paris...bid me go
into a new grave,
And hide me with a dead man in his shroud...r,

2. Friar I to Capulet abouE Juliet ] . rrshet s
noL well married that l-ives married long
But shers best married that dies married
young. rl

rn Act V, Romeo is gi-ven the news in Mantua thaE Juliet
has died. Romeo now only wants to be with her, and buys
poison to commiE suicide. Believing the Juliet is dead, he
he said he would remain wiEh her forever and drinks the
poison. The story, fulI of carnage, is made public as
Juliet kisses her dead Romeo and stabs herself with a
dagger.

Students write an ending to the play.
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Lfusan B. E]liott
fhe i.init Flan #L

PART OIIE - General Schoc,l fnfc,r-matia::

F11' schoc,l is {lretir:-Derhanr Ha}l ir: :lt. F.tr-tl-. I&.L. with a c,.-,-e':i
e::rc,llment of 1000, Er.ldes :l ta 1:. Ilemc,graphics are i::ner r--:ity
students, r*itl: some sut,urbar: l':ids, anC a 1O?.I. mi::*:.'it1' nii:,:. CDH
is a p,arflcllial C.rtholic schr,,:,l run t}' t]:e Christian Er':thers,
r-:ith ttE*"-..,mEtt h=li:, fr,:,m th= Sisters of St. Joseph. The socic-
econcrni-cs c,f CDH are arr int-e=esting mix af primarill: n,i,ldle class
);ids, l.ritJ: a sma1l percentage of both upF,er and lower classes.

Ctur student,q usual11r feed in to CDH frc,m the local Minneapolis,
5t. Paul , and nearby sutur'b.=n Catholic gra,le schac,ls {the n:ajor
metrapolitan area populatiun is proL,abll' araund one ntilLion). fn
tJ:.e last five to six years, our English depart.ment has engaged in
a dialogue r.rith these feede=' school,s as ,a way f-s finri c,ut what
has bee:: the -incc,ming -student-s' cumicula. f 'm not thnroughll,
f.i.miliar with hor+ this missic,n is handled, but l do rernenrber that
the fresknen teachers eagerly made use af such informatisn whe::
cc,mpilin8 their reading lj-st-s, We trac]: our students by
evaluating t]:eir Llast year-s' report car-ds. Flus their Er:glish
t-eacher's,3ne page ev-a1uati,:n./recornmer:datic,n, and trarious
entr.uce./F,Iacement tests tJ-at the kids t-ake. The traclting slrstenl
cr:nsists of : basic, regular, honors, and, later in junior lrear,
t]:e students have the opportunity to apply to the fnternatj-onal
Eaccalaureat-e program,

PART TWLI - For my unit plan: Romeo and Juliet for freshmen,
F':1Lr:+;i::g Ba-e my sh,:rt-t-er:nr goals and 1':ng-range otrjectirres,
respeetively,

SHORT TERM GOALI]:

7.
?
a

i*-
C,

ts
+.-
L.!-I

act out two scenes
investigate various uses r:f language ty Shaltesl:,eare
design and build a set for a scene
coml:,ose a rnusical score for ane act
memoriee and ezplicate a sh':,rt passage

t,:
t,:
L.
L.t-l

LDNG RANGE IfB.TECT]VES:

The student lqi1l read B full pla1r hl' Shakespelare antl
see the beauty of his language whj-le a1s'r appreciat,ing
tJ:e manl' games he F,IaI's r.lit-h rvords. Furthermore, the
student rqill acquire ,3 feeling c,f ease in F,erformj-ng
i:: front of his c,r her peers ' p,lrls gain an artistic
sense of set ar:d music r3esign. Ihe theme ,:'f adult-
cl:il,-l relationships rgil] al-so he anal1'red and discussed.
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Four Week Lesson Plan on Romeo and Juliet

Weelc Oner Day One

students will act out the opening scene of R & J.
students (remaining in the original "scene" exercise

groups)wifI now do improvisations.
the night's reading:Act I, scenes 2,3,5.
inform students that the issue we witl be dealing

with in the play will be adult/children relationships.
quiz on readings tomorrow.

Day Two

give quiz.
break kids into groups of 5 students each.
have students read out loud certain passages from

last night's reading.
put same passages on transparencies to use while

diseussing adul-t/chiId theme.
last ten minutes of class time: hand out syllabus

for next 18 days.
projects will be discussed, i.e.: each group wilt

1) design a sel; 2)compose a musical score for one act;
and 3)individually, students will be assigned a specific
passage to memorize and explicate.

Day Three.
further discussion of Act I's adult,/chi1d relationships

by means of pairing students and reading sentence by sentence
to gain a greater sense of the content ( idea gleened from
Michael T. ).

night reading assignment: Act fI, scenes 3,4,5,6.
reading quiz tomorrow.

Day Four.
give exercise of Louisa's dealing with word familiarity,

i.e.:standinE up, closing eyes, calling out words and responding
physically to them.



E.{lrs-f

the next exercise students will qreet each other
using specif ic words from ths t,ext.

then transpareneies, one line at a time, of Act rr
passages.

Day Five.
- hand out a word list from Act II's passages.

have available a concordance, a lexicon, a variorum,
a first folio facsimile and put the kids to wor]< in their
teams answering various questions about their words' denotations,
connotations r ?nd contextual meaning.

students will- take notes and hand in at end of class-
- homework: re-read specific passages for tomorrow.

MIDSECTION UPDATE

We are now on the second day of studying Act fV. For this
Act, work is starting on their design set. Yesterday the
assigned groups lrere acting out smaI1 parts from Act IfI,
while also studying iambic pentameter and the importance
of inflections. Today I rsi1l also be reminding students
of their memorization assiginments and final- acting performarcesr
due on the last three days of the unit plan.

EVALUATION

For this part
participation,
scores), final
passage, and a

f will count and consider the quizzes, class
group work (i.e., scene designs and music
acting project, memorized and explicated
last day essay examination on our theme discussions.
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Teaching Strategy
by

Andy Hedman

Romeo and Juliet

I do several different things with this play dependlng on the classes and
their ability.

I always start with a braj-nstorming session about the play.

1) I ask if any students have seen or read the p1ay.

2) I ask what they know about the p1ay, (As a group they usually know quite
a bit about the play), characters, actions, etc.

3) I list all of these on the board and we clarify them. Most students kr'ow it
is about. "star-crossed" lovers (though they call them something else).

4) We then discuss the concept of CONFLICT. Most of them know what this is and
more specifically what the conflict of Romeo and Juliet is

5) I ask them to think of all the ways people deal with conflict: violence,
action, inaction, whatever. Sooner or later someone mentions a letter to Ann Landers.

6) I then list the characters (not previously listed) on the board and explain
their relationship(s)

7) finally, I assign their first paper: A letter to Ann Landers explaining
who they are and what the problem i"s. (Perhaps a letter from Romeo speaking
of his love for Juliet and asking "Dear Ann" for advice. (For some classes the
students bring in the paper and model the letters, using Ann Landersr eolumn.)

B) I collect the letters and then redistribute them, telling them they are
now Ann Landers and are responsible for offering sage words of advice.

9) I divide them into reading groups and tell each group to choose the best
letter and response.

i0) I read these letters and responses to the class.

We are now ready to begin the play ! ! !



Shakespearean Teaching Strategy

I have developed a regional educational theater program in

and students from twelve schools

we fo1low:

selected. This play is performed by

Southern West Virginia. Teachers

participate. These are the steps

A curricular related play is
a reputable acting company.

A grant is secured from the West Virginia Arts and Humanities
Council. Since most of our students have money problems, we
need this grant to keep the student cost at $ 2.00 per ticket.

At the general county teachers
are distributed.

meeting, pre-teaching materials

1

2

3

4 Teachers
activity

bring the students
for the play which

to the prod.uction as a follow-up
they have studied.

In the four years we have offered t-his program, BrB00 students

have participated. Students have attended the following plays:

The National Shakespeare Companyrs proCuctions of MACBETH, HAIvILET,

MfDSUIIMER NIGHTS DREAM, TAMfNG OF THE SHREW, and the National Players'

production of ROSENCRANTZ AND GUILDENSTERN ARE DEAD.



Karen Desser

First, a view of my school. Then, a glimpse of Shakespeare in my

classroom.

My high school is in a working-to-middle class community 45 miles south

of San Francisco, California. The schoolrs '1500 students are ethnically mixed,

with white, b1ack, Latino, Tongan (reaIly) students. English courses are

tracked. Through a benevolent deity, I was awarded three sections of

college-preparatory j.evel seniors, and one each of creative writing and

general-leve] freshmen(sixth period, no less). But there is one catch to

keep me from complacenc;,-- my sections number thirty-five or thirty-six.

Total kid load for a first year teacher: one-hundred seventy-two.

My students, bless them,are generally relatively motivated. As with

some modern-type pecple, they have trouble with Shakespearean-type English.

In an attempt to bridge the century-gap, I have devised the following task.

The class assembles a newspaper (something along the lines of the

"Verona Voice, or "E.Lsinore Chronicle"), containing articles based on the

events of the play. The paper is divided into sections: news events,

editorials, fashion and culture, and sports. (Effect: a quickie lesson in

journalism for the uninitiated. ) Students select a section, and appoint

an editor for their group. They brainstorm and select article topics,

and work on their own pieces. (nOO a library period or two for research. )

Some memorable work on "Romeo & Juliet" includes: "Sensational double

suicide in Verona," "The practice of arranged marriages should be banned,"

"New season's fashions and dances previewed at Capulet feterrr and

"A History of Fencing." Student editors lead revisions and proolreading

of drafts, and assemble the articles and illustrations on tagboard.

Add a name and maslhead, and you're ready for Back-to-School Night.

I uSed rrR & J" vlith freshmen, and "Hamlet" with the seniors for this

assignment. Good luck-- post them and gIoat.



BEGIN WITH THE FILM

The strategy
Jul-iet film

that worked for me was to see the marvelous Romeo and
at the beginning of the three week unit with only a

EfrZFintroduction. ( I mentioned the contrasts in sounds, the ca-
cophony of the opening fi-ght scene and the harmony of the dance,
as well- as the contrast between youth and age.so aPparent in the fiIm.)

Opening the unit with the movie immediately clarified_!ng p1ot,
identiiiea firmly riyhors who in-Verona; and'=.gave a unified grasp
of the action. The students fought for the front row.

PLAY THE RECORD .., .-. ::-
The students now have'a picturq^in their head.
meaning. We complete as a class or in groups
Expositi-on: What was happening in the life of

characters at that time?

The words have
the following outline:
the two main

Rising

Climax:

How does the place contribute to the conflict?

What i-s the conflict?

Action: List three events. (lop-sided pyramid)

gJhen do you realize that Romeo is going to be
drawn into the feud? What decision is almost
forced upon him that will decide his life?

Resolution: liow does the mood of
the exposition?

the final scene contrast to

MEMORTZATTON OF KEY, PHRASES NOT ENTfRE PASSAGES

one or two 1ines,/phrases were written on the board. Each day I
would erase a word or two from the phrase. The class practiqed
ora11y at the beginning of each period. The ]1nes/phras6s fuetg chosen
to cl-arify character or develop the action.Or'beca'fse we l-iked them. No
vocabulary work. On Friday, the three students who were terribly
eager to recj-te did so. They then became team leaders and 1is-
tened to the rest of the class recite. (20 lj-nes - A, 18 lines - B,
15 lines C ) The beqinning of the line and syntax clues were
left on the board. The activity took;ten uinutes and everlzobelfe-
bited' individually each FridaY.
A daily plan would be discriss j-on and '.l ass
on the btackboard,then playing the record,

recj-tation of-the qi:otes
and f inally .completing

This worked with minority students in an inner city high.school.
Twenty-six students were in a sophomore class which was reading
sIi-ghtly below grade 1eve1.

Patricia BarnhilI



n^/\nn?^^--rtItll,Yi I \\L'vrivll:tfpt)t_ Successful strategy used in teaci:.in Shake spea.re

rrt'Jhy s t
\lre saw it on

'r.dv
ril

B.cmeo and Jul-:-et? i{e knovr Side Story.
Ilets too harC.r'

- 'llre s t
boring.oe aavr t alzoerroaro I c(-'rvu}J

i counteracted my ninth gradersr aversion to Shakespeare
by ask ing then t o c orne t o the s tudy of
an o jlen nind. I wa.sntt asking then tc
authcr but tc be fair, tc reserve judgr
a. chance to see for themselves. i fran
ivork r,roul-dnrt oe eas-v - diff icul-ties of
inversion of normal word order, and oth
language were al] things we would have
tha t r oJ w crk irg t oge rhe r, \-ie might arr
sta:1r::g anC axpreciaticn.

F.oineo and Juiiet wlth
}1ke the play or its
ent until they had haC
kly aCmitted that the
STizabethan Inglish,

er unf a:nil" iar uses of
to contenC with. I aCded
ive at, a better under-

As j-ntroducticn,,{e i.,ent over background infcr:ation
togetherr ?s r.:el-1 as the l-ist of characters. At this lcint,
I tcld students that Shakespeare wrcte -Doetic Crai:a, that as
piays are meant to be performed, they, the au.dience, niust
vi-'ruaf ize the plali, upcn the stage with reai actors interpret-
lng real characters in rea.l- conf licts. f tolC them af so that
they i,roulC exa::j-:-re particular lines for their bea.uty and sub:-
L_r_euJ.

Studerts r,\rere assigned parts and the tert i,ias read in
c1ass, scene Dy scene. A series of questions vrere used as
e ba-qrs for c1r-ss d.iscussion and aiC to interpretatlct-.. Stu-
dents took notes on the discussion. (In a ;nore structured
setting, stuCents copieC notes fron an orrerheaC transparency.)
0ft-cucte.d p"ssages urere written, the speaker iCentifled, and
t]:e neaning expla:ned.

A prc-fessio:ai readin6: of the pla), ',r"s also used,
tine in lieu of stueent reading, sor"netine j-n adclitron
llght a partrcular !,assage. The .,eff :-rei11 f ilm tied
f ; j r";: 1- osp f n cI z.l, the end ,

P,espo:lse \.J?s f avorab1e. Students v,,ei'e able
the .n,^yz.cters anrl tne C if f erent scenes as tl:e f
lhe;"' antrcrpateC actions in the pl-ot and joined"
i'ec j-ting their f avcrite ouotes. Ti'le;, were ab1e
mcvie more because the1, had studied the p1ay.

SCAC-
to hrgh-

to
i1n
in
l^i,U

id en t ify
hl-^a:"Y.occod

the dialcgue,
en j oy the

inCbecause thei' en;o1, ed F.cneo and,ru.liet ,
apprca-ch fu tu.re Sha.k espeare?.n pla;;s vrith zn aCd
conf iCence. PauLts ccmment says it best: tr?o

I krnCa likeC F.oilec and Juliet.
6 .r l

Ac tu a.11y , I th
akespeare, but i

l- lr crr r,r i I 'l

6.1 riorrao af1-t:!v

telf tne truth
cu gtl t I u,,oul- C

don t t. rrfeel very unccirt JT U/:, u-
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!--'l -1'f c t=--c----='. lhpt e'.rtr e.11i>, -,i -.:e 'r-r'i:^ic *. S-. i3 ;aSeC
upon ccrior"ete e\iiCerice fron iY.e play ancl v::-1L be graie'J,
- r,nAn; i ,:'l '

- ---^ *"v .

,^.i] .,:F.

D'J: D.,:TE:

CHOICES:

Ass,-,::re l;iiat ;v-oi; at'e ;iiliei; e.r-i i,irite ;c'-irnaI entrfes fcr"
2?Ci; oa;; cf t:le .i;iay.

-t_

a r;;"i te ati ?Pi 1, cg;,e
of '"iie playr s f
strlicture, rhYt
hor:i ltvv-r44a

icr io:.:cc ani Jr-ilie; i::
'rologu.e. 3errie1,v- poeiry
h[., :"h;'ne scheme, co]it.Jr-

tne sonrist forn
lr.oieS cver scrinet

t, etc. bef ore ,uou.

3. 3esea.::ch ihe Globe Theaier and build a ii.oiei of i:,
i-rrerla]"ed" to presei-lt;\roLr.r rnocl-e1 io ihe class 1'r:-li'j
explanarl-on of its Parls.

ae

lJ. B.e",''r-r ite one scene of Poneo a.nd .uIi-ei-. r-lpd.atiitg it to ncd,ern
i i r,e s . You. :lus t pre s erve ihe
Ql^a]",:ca-\-r1.o I c n.r',i c.i i.plp,La:-\J vtJ!'ur e t v, 

-::,

::leeriirlg aJ:d- signrficanoe Of

5. Choose a passage f:"on ihe play to anzl-yze ,rr terms of its
pcetic derrrces. fou nii;ht choose lo oiscuss a siniie,
:rretaphor, or the imager;r of a secticn
Linit yourselfl ! This expl 'cation pap
cail]/ f ocuseC ald pr"eser-riec vtt--'(; qucta
the play itself . Su,ggesi;ed- pa.ssaEes:
;c n:-ghi or Eoineors speech before he d

,rf ]-]ra rr'l c u
iJrsL, .

ir sr:oul-d. be specifi-
iiorrs:"efe::inE Eo
iulieir s apcstr-ophe

ies.
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A S?BA?EGY TiiA? WOBKED FOB I{E' Sr Gabr1e1, C.H.

THE PLAIT Romeo and Jullet
STU-DENTSl 20 seventh graders, a I1tt1e brlghter than average,

clty kld.s -w-lth varylng backgrowrds ln play-golngr
Shakespeare on TV, etc.

SEBATEGYT I offered thls elass an opportunlty to rneke 100 polnts
(and A) by conpletlng wtth orlglnallty and hard.
work four proJects (each worth 25 posslble polnts).

#l-'. They were to research
footnotes and blbllography

rr'rlte (wlth outllne,
a paper on so&e ex-

t
)

cltlng aspect of Ellzabethan llfe. I speclfled.rfexcitlngrt because I wanted. to e1lm1nate the end.-
Iess blographlcal papers on Shakespeare,/Queen E, I,
etc. *

#?: lhey had to prod-uce a vlsual proJect. It couId.
be anythlnt fron e. dlorau.a to a stage set, four ad-
vertlslng posters, fI1E, fllmstrlp, a rnodel of the
Glober or whatever.

#3. they had- to take an exam on the play ltse1f.
The exan was 1n several parts and lncluded ldentlfL-
catlon questlons as ;*e11 as oplnlons on love at f,lrst
slght, a conparison of Felllnl rs rrovle and.frWest Slde
Storyrl .

#4. Ftnallyr BS we eompleted. reaolng the play **,
they, wlth frlenCs, had to select, xcemcrlze, costume
and. present to the class an eplsode fron the play,
They dld not all have to have large acting parts,
but lf they dldnrt, they had to assu&e responslblllty
for some tmportant aspect of the scene, llke costumes
and props, etc,

We were able to spend slx u,eeks on thls unltr ltslng nost of
our Language Arts tfuaer plus rehearsal and research tlne
outslde of elass. Before lre started. to read. the playr w€ d.ld
a questlon ano ansr^rer type dialogue lo Clscover lvhat they knerr
about ifS the Ban, actor, writer. I dld the sanre thlng to f1nd.
out how mueh of the R & J story they knew, then I talked to then
a blt aboub Ellzabethan Engllsh, how language changes and why.
Tiren we sar.; the Fe11ln1 movle, d.lscussed 1t, then the productlon
of 'rWest Sld.e Story're dltto. Only then old t'e actually begln
to read the play ln class. We used a CllfflSotes thlng whlch
was actually qulte good.

* I had. several excellent papers one nlfty one on bear-baitlng.
*rt Everybod.y read. r*rhatever they wanted. to read.'

Everybod.y Has ftnally so f lred up by all of thls, and so much
real1y good. vrork was produced. that I suggested we produce an
all-day Shakespeare Flstlval for the benefit of the 4th, Jtn and
5;; g"lau"" to lntroduce then to h'S. 1{e had such a wonderful
tlne that klds and reachers and parents fron all over school caBe

to see us, and 1te lrere able to pul on a Festlval thts year lrhlch
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Rebecr:a l'1 . Ft-rchs

TEACHING SHAI.::ESPEARE STRATEGY

The f o1 1or.ri nq i tern= geemed nrc'st sutcce=sf url lrrhen teachi ng
Shallespeare to ninth grade regurla.r and advanced =tudent=.Senre E{re gea.red more to the e.dl,ance and a {ew speci{icaIIy
to the reqt-rl ar stLtdent.

1 . Read i ng " a.=i des " that
the rharacter=' lines aE

interpret the
e{.rrrlenle ra:d

doub 1 e rneani ngs of
the origi na1 1 i nes.

::. CollageE thst depict specific lines frorn Shalrespeere's
play=, An-v line in the play is ueed a= a ca.ptic,n fc,r the
r,:llaqe i.rhich depict= the line in a trrre Dr =a.tiric manner.

f,. Compogition aE=ignrnent= that reqnire the stndent to take
e line {rrrn the pliy and apply it to himgel{ and his
Ei(FErience=.

n .1 llr'--J-.--, fL--!---ll
'+. H l-\tscr.Uef 5 llltscl r-Hf
n I : rr

{or speci{ir Etrenes Dr lines in the

5. Oral d i s,cuts=i onE a* the LIEE of v;tr i nlrE 1 i terary { orms (
pLrnE, allugisns, FEr=onification, niet*.phars, etc.) r.lith a
{al1clr.r-Lrp a--signment to f ind nEr.J exampl es in the ner:t act
CrI- =CenE.




